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them regarding the sale of 
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and this includes ALL advertising and catalogue expenses. 





14 EAST 57TH STREET 
NEW YORK 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 








The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 





LONDON: PARIS: 1 


15 Old Bond Street 22 Rue des Capucines | 





From whom full Particulars and Advice can be had on enquiry 
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RECENTLY ACQUIRED BY THE MUSEUM OF FINE ARTS, BOSTON, FROM THE RINGLING ESTATE 


“ST. JOHN THE EVANGELIST”: A GREAT LATE REMBRANDT ENTERS THE BOSTON MUSEUM 


This magnificent example from the late phase of the master has just been acquired from the Trustees of the John Ringling Estate after hav- 

ing hung for many years in the Ringling Museum at Sarasota, Florida. Known since the early part of the last century, it has figured in 

several English collections and that of Mr. James Stillman before passing to its late owner. The subject, rendered with a rare simplicity of 

handling and emotional profundity, is generally thought to represent St. John the Evangelist and is closely related to the St. Matthew in 

the Louvre and to the St. Luke, sometimes called The Accountant, formerly in the Charles W. Schwab Collection, New York, and now in 

the Boymans Museum, Rotterdam (reproduced in THe Art News for April 30, 1938). A partially obliterated date reading 166 .. ., accom- 
panying the signature, confirms its attribution to the artist’s full maturity. 
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LEONARDO CELEBRATION in MILAN 


American Loans Figure in the Exhibition Just Opened 


EWS of the embarkation for Milan of ten varied American 
| N loans to the great Leonardo exhibition has focussed the 

attention both of prospective travelers and of scholars 
throughout the world on this event which, together with Florence’s 
homage to Medicean splendors and the unsurpassed Venetian show 
of Paolo Veronese, makes a brilliant Italian showing for the 1930 
summer art festival season abroad. 

Leonardo’s relatively small output of paintings has occasioned a 
systematic levy upon the great collection of Europe and America, 
both of canvases by the master himself and of those by the circle 
of artists who came most markedly under his influence. The diffi- 


LENT BY MR. SAMUEL H. KRESS 


culties of negotiating the loan of such masterworks in troubled politi- 
cal times was one of the many problems facing the committee dur- 
ing the year of intensive organization and planning which has 
culminated in this event. 

The ten paintings from America, assembled through the efforts 
of Dr. W. R. Valentiner and Mr. John S. Newberry, give an indi- 
cation of the quality to be expected in this section. Among the 
attributions to Leonardo the poetic Madonna and Child formerly in 
the Dreyfuss Collection and now the property of Duveen Brothers; 
the Detroit Institute of Arts’ profile Portrait of a Lady and a small 
drawing of Grotesque Heads from the same source exemplify three 
main directions which Leonardo pursued in this field. In a sumptu- 


ous pictorial style are the two Bernadino de’ Contis, both stately 
portraits of male member of the Trivulzio family, lent by the De- 
troit Institute and the Brooklyn Museum respectively. These are 
complemented by Andrea Solario’s Portrait of a Venetian Senator 
from the Boston Museum of Fine Arts and by Francesco Melzi’s 
Lady Playing the Lute, lent by Mr. William A. Fisher. From the 
collection of Mr. Samuel H. Kress comes a tender Luini Madonna 
and Child and the melting, almost mannerist pair, Gianpetrino’s 
Cleopatra and his Lucrezia. Further outstanding-foreign loans in- 
clude nineteen sketches lent by King George VI from the Windsor 
Castle collection and other works from the British Museum. 





LENT BY MR. WILLIAM A. FISHER 
TWO WORKS BY LEONARDO FOLLOWERS: GIANPETRINO’S “CLEOPATRA” (LEFT); “LADY PLAYING THE LUTE” BY MELZI (RIGHT) 


Though the main part of the exhibition is to be housed in the 
Palazzo dell’ Arte, Leonardo’s capacities as a fresco painter and 
decorator will be brought out by organized visits to Santa Maria 
delle Grazie, upon whose walls was executed the celebrated Last 
Supper; to the Castello Sforzesco, the Ambrosiana, the Certosa of 
Pavia and other sites of notable works. In addition to this the show 
is unique in that here for the first time is set forth the true scope of 
Leonardo’s manifold genius which expressed itself with equal fluency 
in the realms of mathematics, astronomy, geology, geography, bot- 
any, medicine, anatomy, hydraulics, music, aerodynamics, sculp- 
ture and architecture. A vast store of scientific material contained 

(Continued on page 19) 








The AGE of WALNUT: 
BRILLIANT SHOWING 


of FOUR DECADES of 


ENGLISH FURNITURE 


EXHIBITED AT MESSRS. FRANK PARTRIDGE, INC. 
QUEEN ANNE INLAID DRESSINGTABLE, CA. 1710 
QUEEN ANNE ROCAILLE CARVED ARMCHAIR, 1720 

EXHIBITED AT 


MESSRS. FRANK PARTRIDGE, INC. 








FANHE reign of 
T Queen Anne, 
which lasted 
from 1702 until 1714, 1s 
the time when the vogue 
for walnut was at its 
height in England, and 
it remained tn fashion 
until about 1730 when 
mahogany took its place 
as a favorite wood for 
furniture. It bas great 
strength without exces- 
sive weight, cuts well, 
carves handily and takes 
a fine polish. But its 
most striking quality, 
as 1s seen in the exhibi- 
tion of old English fur- 
niture at Frank Part- 
ridge, lies in its variety 
of colors, textures and 
figures. Both as solid 
wood and as veneer the 
stripes, burls, crotches 
and wavy figures make 
fascinating patterns of 
the plain, polished sur- 
faces of the bureaus and 
secretaries and tables. 
Most of the furniture 
which is being shown 1s 
small in scale, for rooms 
during the reign of 
Queen Anne were not 
large and, except for a 
few important pleces 
made for special pur- 
poses, there is an air of 
intimacy in their size 
and simplicity which is 
delightful. Excellent 
proportions and carving 
which is restrained, 
when used at all, char- 
acterize this furniture 
which has also acquired 
with age and unremit- 
tant waxing a rich pa- 
tina. Occasional acces- 
sories of a room such as 
a candlestand, mirrors 
and pictures of needle- 
work and beadwork, an 
ebony bracket clock by 
Peter Knibb and uphol- 
stery coverings in Re- 
natssance tapestry add 
to the feeling of what 
bas been rightly called 
the “Age of Walnut.” 
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EXHIBITED AT MESSRS. FRANK PARTRIDGE, 


CHARLES Il NEEDLEWORK, SHELI 
SMALI 


INC. 
MIRROR, CA. 1685 
QUEEN ANNE BUREAU-SECRETAIRE, CA 


EXHIBITED AT 


1705 


MESSRS. FRANK PARTRIDGE, INC 





The Kdttor s Review 
THE DEATH OF LORD DUVEEN 


N THURSDAY, June 2, Lord Duveen died in Lon- 
don after a lingering illness grown acute within the 
last few weeks of his life, which ended but five 

months short of his seventieth birthday. It would be super- 
fluous to recount in these pages the well known biographical 
details of the man who was so acknowledgedly the leader in 
his business that the mention of his name in America as well 
as in England and on the Continent immediately connoted 
art dealing of a degree that transcended its everyday mean- 
ing. In truth Lord Duveen was considerably more than an 
art dealer, and one can safely say that long after his com- 
mercial successes have been forgotten he will be clearly re- 
membered for his greater activity—that of generous donor 
to public galleries as well as stimulator and cultivator of 
taste, particularly of American taste in these last forty 
vears Which have seen an unparalleled growth of artistic 
interest and collections on this side of the Atlantic. 

It was the youthful Joseph Duveen, at the start of his 
career still without a title of nobility, who sowed and culti- 
vated the first prolific crop of American collections in the 
pre-War years which saw the activity of men like Benjamin 
Altman, Henry C. Frick, Martin Ryerson and P. A. B. 
Widener. And it was Sir Joseph Duveen, Bart. of the post- 
War years who again was indispensable to the formation of 
even greater new aggregations, those of collectors like Jules 
S. Bache, Edsel B. Ford, Henry E. Huntington, Samuel H. 
Kress, Clarence H. Mackay and Andrew W. Mellon. Going 
beyond the ordinary processes of reselling works of art 
created centuries before, the relation of Lord Duveen to 
most of his clients was that of mentor and advisor as well 
as dealer and, infinitely more subtle, that of inspirer of am- 
bition and taskmaster of quality. For the characteristic 
that set Lord Duveen at the head of his confréres was an 
indomitable search for the best, a constant recognition of 
the supreme touchstone of quality which alone determines 
the importance and immortality of a work of art. 

This aiming for the stars—and generally hitting them— 
was Lord Duveen’s life. His activities brought to this side 

(Continued on page 19) 





FROM A RECENT PHOTOGRAPH 
THE LATE BARON DUVEEN OF MILLBANK 
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RECENTLY ACQUIRED BY THE SMITH COLLEGE MUSEUM OF ART FROM THE SCHAEFFER GALLERIES 
DIERIC BOUTS: “PORTRAIT OF A YOUNG MAN.” SILVERPOINT DRAWING 


A FAMOUS DRAWING by 
BOUTS; NORTHAMPTON 


BY ALPHONS P. A. VORENKAMP 


UST recently the Museum of Smith College added to its permanent 
collection, through the Schaeffer Galleries of New York, a drawing by 
Dieric Bouts. 

It is a portrait of a young man, drawn in silver point on prepared paper, 
measuring approximately five and a half by four and a half inches. There 
is no history of the drawing before its sale in 1866 as part of Dr. Henry 
Wellesley’s Collection. The connections of Dr. Wellesley with Mr. Wood- 
burn and Sir Thomas Lawrence may be significant but offer no direct infor- 
mation. Until 1926 when A. E. Popham mentioned the name of Dieric Bouts 
(Drawings of the Early Flemish School, p. 8), the drawing was attributed 
to Memling and even called a self-portrait. F. Locker Lampson, the poet, 
was the owner before the drawing entered the famous collection of Mr. Henry 
Oppenheimer. With the Rosenthal Collection, the drawing came to America 
and now has found a hospitable reception in Northampton. The drawing 
is in an excellent condition; folds have left minor traces. In two spots where 
the ground suffered, there are marks of restoration; those added lines are neg- 
ligible, however. 

The attribution of Mr. Popham was entirely convincing and has been 
accepted by students of the field without dispute. Dr. Wolfgang Schéne in 
his recent monograph on Bouts (Dieric Bouts und seine Schule, Berlin, 
Leipzig 1938) includes the drawing among the thirteen works given, without 
any reservation to the master (No. 7, p. 88). A comparison with the painted 
portrait of a man, dated 1462, in the National Gallery, London, places the 
date in the neighborhood of that year. 

For the students of Netherlandish primitives, Dieric Bouts is an important 
master; his northern origin makes it tantalizing to regard his style as a 
prototype of Dutch art of the seventeenth century. He was one of the many 

(Continued on page 18) 





RARE ROWLANDSONS: The ‘Wicrocosm” 


N EXHIBITION of etching | a Ras A an Pe ea 
proofs by the great early cory? ; 
nineteenth century English 

satirist Thomas Rowlandson illus- 
trating Ackermann’s Microcosm of 
London have just gone on view at the 
Brooklyn Museum where they will 
be accessible to the public until mid- 
July. The group comprises twenty- 
five uncolored proofs and fourteen 
handcolored by the artist himself 
working in collaboration with Au- 
gustus Pugin who rendered the 
architectural portions of the plates 
to serve as a guide for the aquatinter. 
For the loan of this unique collection 
the Museum is indebted to Mr. W.G. 
Russell Allen of Boston. 

Proofs of the Mucrocosm are 
of the utmost rarity and, with the 
exception of Mr. Allen’s, the largest 
print collections in this country do 
not include any. The book itself, 
which is the most important docu- 
ment on early nineteenth century 
life in England, was issued in three 
volumes in 1810 by Rudolf Acker- 
mann (1764-1834) an inventor and 
publisher. It contains in all one 
hundred and five plates in color, 
each plate having been executed 
jointly by Thomas Rowlandson and 
Augustus Pugin. Ackermann com- 











‘ “ i tsar aii WAS wc! Ae ate ‘ Tp ade See . : ~~ 
missioned Pugin to do the architec- LENT BY MR. W. G. RUSSELL ALLEN TO THE BROOKLYN MUSEUM 





tural drawing and Rowlandson then ROWLANDSON: “EXHIBITION OF THE 
supplied the figures. A copy of the 

finished three volume work, lent by the Weyhe Galleries, also on dis- 
play, documents these illustrations. 

When the preliminary design had been transferred to the plates 
and etched, a few proofs of each were pulled, with the design shown 
entirely in outline and in pure etching. The artists then colored the 
proofs by hand, and these proofs 
were given as guides to the crafts- 
man who added the aquatint. The 
plates were inked with several neu- 
tral tints of grey, brown and ochre, 
and printed, probably in-one print- 
ing only. The remaining colors were 
then added by hand by special work- 
men. 

Apart from their rarity, the un- 
tinted proofs are interesting as show- 
ing off the artists’ draftsmanship 
better than those with color, as the 
aquatint and handcoloring of the 
edition concealed much of the deli- 
cacy of the original work. 

The following quotation from the 
preface to the Microcosm explains 
why the work was divided between 
the two artists. 

“The great objection that men 
fond of the fine arts have hitherto 
made to engravings on architectural 
subjects has been that the building 
and figures have almost invariably 
been designed by the same artists. 
In consequence of this, the figures 
have been generally neglected, or 
are of a very inferior cast, and to- 
tally unconnected with the other 
part of the print. . . . The architec- 
tural part of the subjects that are Ty ae ae Fe Ae Oe Set as A! a ie ‘ 
contained in this work will be de- 


; x. LENT BY MR. W. G. RUSSELL ALLEN TO THE BROOKLYN MUSEUM 
lineated with the utmost precision «pass ROOM, BRIDEWELL,” HAND COLORED PROOF-ILLUSTRATION FROM THE “MICROCOSM” 


SOCIETY OF PAINTERS IN WATER COLOR,” ETCHING 


and care, by Mr. Pugin, whose uncommon accuracy and elegant 
taste have been displayed in his former productions. With respect 
to the figures, they are from the pencil of Mr. Rowlandson, with 
whose professional talents the public are already so well acquainted, 
that it is not necessary to expatiate on them here.”’ 
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New Exhibitions of the Week 





TWO GREAT ROUSSEAUS & A HAND PICKED 
GROUP OF FRENCH PAINTINGS 


Fp stp e atmosphere is created at the Marie Harriman 
Gallery by familiar French paintings which, assisted by some 
new ones, seem to extend a hearty welcome to the spectator. The 
earliest pictures in the show, the Renoir Portrait of Mlle. Demarsy, 
whose pink but by no means torrid flesh tones blend with the blues 
of her dress and hat, and the well-constructed pastel of typical 
greenish cast, Girl Drying Herself by Degas, are representative of 
the work of both artists. To the twentieth century, and needing no 
introduction, belong two other excellent figure pieces: they are the 
Picasso 1905 pink and 

blue Lady With a Fan  . 

and the Mother and — 
Child, a large study in 
dancing brown line paint- 
ed in 1922 by the same 
artist. 

Also sure of a warm 
greeting are two Rousseau 
landscapes, both dated 
1899: in the one, Rendez- 
vous in the Forest, a pair 
of lovers on horseback are 
glimpsed at through a 
staccato growth of mi- 
nutely executed trees; in 
The Chateau, which is 
broad in treatment as the 
Rendezvous is detailed, 
moonlight glows on the 
flat, dark green out of 
which seems to grow a 
ruimed castle. 

The large portrait of 
Lady Abdy and the brief- 
ly handled Landscape by 
Derain, both painted 
within the last two years, 
seem, to this reviewer at 
least, to be unworthy of 
the magnificent talent 
which produced the ear- 
lier Landscape-Mediter- 
ranean. In the latter pic- 
ture, glowing in the soft 
tones of precious metals, 
the carefully conceived 
planes recede to where 
the horizon meets the 
blue sea. To composi- 
tional elements not un- 
worthy of a Cézanne or 
a Poussin, are added the 


EXHIBITED AT THE 
touches of a splendid col- 





MARIE HARRIMAN GALLERY 


portent in his mood, Cassandra being a subject so characteristic of 
his selection that one could almost have guessed it would be a choice 
sooner or later. 

I'he Bathers departs from this solemnity to a greater extent than 
anything in the current exhibition, and here Hofer’s complete free- 
dom of color is apparent in the chalky mauve of the sky, a striking 
background for the white of the gulls which circle against it. The 
figures themselves are more relaxed than the familiar ones of The 
Alarm and The Wind which won a Carnegie Prize, but they possess 
little of the gaiety which usually is portrayed in a group on a beach. 
Hofer’s color, however, is anything but somber and, using it as he 
does to support a dramatic mood, it is warm and sensual. Whatever 
he may have suffered as 
a German artist of today 
there is no hint of social 
criticism in his work, 
which has a_ transcen- 
dental quality in terms of 
decorative pattern re- 
calling Gauguin, rather 
than the shrill complaint 
of the victim of a harsh 


political system. a 4. 
PRINTMAKERS’ 
ANNUAL 


HE days when Amer- 
4 ican printmakers 
had as their chief activ- 
ity the etching in minute 
detail of the flamboyant 
portions of European 
Gothic churches are hap- 
pily gone, and the more 
ductile medium of lith- 
ography has been sub- 
stituted for the illustra- 
tion of aspects, vital and 
otherwise, of the con- 
temporary scene. The 
American Print Makers, 
who are showing their 
eleventh Annual Exhibi- 
tion at the Galleries of 
the Associated American 
Artists, proudly, and 
probably not without 
justification, give them- 
selves some of the credit 
for bringing about the 
change. The lively dis- 
play of one hundred 
items—in etching, dry- 


= ROUSSEAU: “THE CHATEAU,” PAINTED WITH BREADTH AND DRAMATIC POWER POIAL wood-engraving 
OTIST. 


A Seurat Seascape with Lighthouse is seen solidly through its 
pointillism; the Van Gogh W bite Roses, bathed in a cool light green, 
is perfect recreation on a summer day. A penetrating portrait by 
Toulouse-Lautrec, a fine Cézanne Still-life, a trio of characteristic 
Matisses and a Tahitian Gauguin complete the happy showing. D. B. 


THE CARNEGIE PRIZE-WINNER AND OTHER 
CARL HOFERS ON EXHIBIT 


SUBSTANTIAL showing of the paintings of Carl Hofer at 
the Nierendorf Gallery deepens one’s impression of this artist 
as a gifted modern painter. He seizes the crucial moment in a situ- 
ation and, with emphasis upon its dramatic implications, he sim- 
plifies its elements, and paints in color which contains flat areas, 
but is rich and original and free. Nearly always there is a feeling of 


ll 


and color processes as 
well as in the numerically predominant lithograph medium—is high 
in quality and fairly rich in interest. If the splendor of the best 
periods of printmaking is missing in the product of to-day, at least 
there is more of worth here than there was in the technically virtuose 
but artistically rather vapid tours de force of its immediate 
predecessors. 

The more grim characteristics of the national panorama are re- 
viewed in Harry Sternberg’s mill scenes, in Gropper’s well known 
Filabuster, in Lozowick’s lithographs, in the strong blacks and 
whites of Frank Utpatel’s wood engravings, in Fiene’s Dust Storm, 
wherein a baffled and rather whimsical horse is caught in the throes 
of a natural disaster, and in Lynd Ward’s anti-war protestations. 
Glimpses at our countryside, our forms of recreation, our cities and 
their inhabitants, are contributed in works by thirty other artists 
which include Wanda Gag’s symphonies in agitated line, Mabel 
Dwight’s humorous barnyard studies, superbly made etchings in 








12 


economical line by Anne Goldthwaite, poetic color lithographs by 
Emil Ganso and typical works by Curry, Markow, Raphael Soyer 
and Jean Charlot. 

If the print is a fine medium for social commentary, it is also a 
democratically ideal means of giving wide circulation to the prod- 
uct of such a delicious sense of humor as Adolf Dehn’s. Accom- 
plished in technique and delightful in content is his lithograph, 
The Great God Pan, in which the master of things un-nunly makes 
a sudden appearance in the midst of a landscape which is being 
painted by dozens of saintly sisters. D. B. 


THREE DECADES FROM THE CAREER OF A 
VETERAN AMERICAN: EILSHEMIUS 


HE artistic career of the voluble mystic, “Mahatma” Louis 

Lilshemius, is again reviewed at the Kleemann Galleries. When 
looking at these paintings, which range in date from the ‘80s to 
about 1915, one wonders why they were ever the subject of con- 
troversy. Springing with sureness of footing from established land- 
scape traditions of Europe and America in the nineteenth century, 
Eilshemius developed a personal style which was _ particularly 





EXHIBITED AT THE SULLIVAN GALLERY 
“LE PORT DE MARSEILLE,” DUFY’S SCHEMATIZATION OF A BRIDGE AND DANCING WATER 


adapted to portraying the marvelous yellow-green effects of sun- 
light in pictures of his native country and of the exotic places to 
which he traveled. There are reminders of Ryder, the Barbizon 
School and the Impressionists, but, by no means dominated by any 
one influence, a victorious and very definite Eilshemius emerges. 

His unpeopled landscapes are, on the whole, more satisfactory 
than those in which slightly wooden humans appear. Often the ar- 
rangements of romantically disposed nudes dipping in streams 
recall the work of Arthur B. Davies; sometimes, as in the picture of 
sirens in a sunset, they are endowed with a considerable humor. On 
the whole, enough time has elapsed since the artist won critical 
acclaim in about 1925—a decade after he ceased to be active as a 
painter—for his work to be placed in its proper niche. The future 
will probably judge that, neither the greatest nor the least of his 
contemporaries, he ranks high among them. D. B. 





RELIGIOUS THEMES WARMLY HANDLED BY 
A MEXICAN ARTIST, CANTU 


- HE paintings and monotypes by Federico Cantu at the Morgan 
Gallery are the work of a Mexican artist, who although he has 
worked as an apprentice with Rivera, shows less of his dependance 
upon the modern school of art in Mexico than upon the painters of 
the Italian Renaissance and, to some degree, El Greco. Partly, per- 
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haps his choice of religious subjects forces this comparison, but also 
the spirit of dedication which pervades his paintings recalls another 
era 

His color is warm and fluent, and his feeling for pigment itself is 
strong. His conception of people is a romantic one, as several of the 
figure pieces exemplify. In Last Supper, an ambitious subject for 
a contemporary painter, he has attempted a circular composition, 
not wholly successful, but the details of one or two of the disciples 
which are also shown here reveal interpretations of people which are 
observant and eloquent. 

lhe most satisfactory paintings in the current exhibition are the 
landscapes, La Guna particularly; this is built up of the rich, glow- 
ing blues of the lake, the green foliage surrounding it deep and 
varied, and is painted with romantic feeling. a hi 


THE TRADITIONAL CHARM OF FRANCE IN 
A LIVELY GROUP OF HER PAINTERS 


AIETY in French painting seems to be the key-note of the exhi- 
bition at the Gallery of Mrs. Cornelius J]. Sullivan where not 

only those traditional cut-ups, the brothers Dufy, perform their us- 
ual capers, but even the brooding 
Chagall is caught at a lighter moment. 
However, the show, which includes 
canvases by about fifteen artists, 1s 
distinguished not only because of its 
general blitheness, but also because it 
presents some very early works by 
well-known men along with some 
hitherto unexhibited pieces. A char- 
coal and wash drawing of a man, 
signed “Ruiz Picasso” and made about 
1900, is startling; another piéce de ré- 
sistance is the Monet Chateau Bou- 
gereau which has never been seen be- 
fore in this country. An early Cubist 
Paysage by Braque, a Modigliani 
watercolor which is anything but an 
orthodox example of the artist’s work, 
and paintings by Vlaminck, Guillau- 
min and Utrillo are among the others. 
Etienne Petitjean, a group of whose 
works are also shown at the same 
gallery, does nothing to destroy the 
light-hearted atmosphere created by 
his countrymen. The drawings of 
ladies of fashion, done in svelt black 
line heightened by red for the lips, the 
nails and the rubies, and by white for 
the embellishments of nature and of 
the diamond cutter, are undoubtedly 
good portraits of both the sitters and 
of their jewels. Oil and floral pieces 
are brief and effective with emphasis on their decorative value. One, 
La Marche nuptiale, a composition in which flowers vie with the 
printed score of the familiar refrain, is charming as it is seasonal. D. B. 


AN UNDERSTANDING VIEW OF UNOBTRUSIVE 
LOCAL SCENES BY JOSEPH BIEL 


(¥ THE paintings by Joseph Biel at the A. C. A. Gallery the 
most successful are his scenes of city life in oil. Several land- 
scapes, some of them in gouache, incline to clichés of style which 
give them no individuality of feeling. The New York views, how- 
ever, reveal an artist whose human sympathy is strong, and who 
looks around him for material which is fresh. 

Pushcart Conversation has a pleasantly colloquial flavor, the 
color not as vivid as one is accustomed to see lavished upon the 
fruit and vegetable carts of the city, but an atmosphere which is 
intimate and gossipy is created. Waterfront is the best painting in 
the show from the standpoint of composition, for Biel here has built 
his painting solidly with emphasis upon a white building in the 
middle of the canvas upon which sunlight falls. The cool grey sky 
which he usually paints is, in this case, well integrated into the 
work, while in some of the paintings it seems insipid and weak. 
Mothers and Children, derelicts of the city, is painfully clear in its 
implications. On the whole, a view of this artist’s work would make 
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one wish he would strike out more bravely in his color, for he has 
something to say and emotion with which to back it up. ih 


RATIONAL VARIATIONS ON A SURREALIST 
PATTERN BY JAMES GUY 


AMES GUY, who is exhibiting at the Boyer Galleries, is a tal- 
ented young Connecticut painter with very definite ideas about 
the world in which he lives. His smoothly painted pictures, in each of 
which a number of psychologically associated and formally discon- 
nected elements are grouped together, bear at first glance a family 
resemblance to the Daliesque. But, though he employs a Dali motif 
here and a Tchelichew idiom there, he uses intelligible subject mat- 
ter derived from the American scene. 
Although his technical equipment is good—he 1s an excellent 
draftsman, a satisfactory colorist and is able to create fine passages 
the results of his attempts to be all-encompassing are often un- 
successful. In espousing the surrealist form and disregarding the 
substance which is its chief raison d’étre, he has put himself in an 
anomalous position for, if he sometimes displays a keen sense 
of humor, he often taxes the spectator without amusing him, and 
it is, after all chiefly for their titi- 
lating qualities that the surrealist 
hodgepodges enjoy a current vogue. 
If Guy will simplify his forms and 
become intensive rather than ex- 
tensive in his scope, a great deal 
can be hoped for from his fertile 
mind and facile brush. D. B. 


A CENTURY OF NEW 
YORK LIFE 


HE efforts expended by the 

directors of the Walker Gal- 
leries in the assembling of a 
World’s Fair show, which is of both 
historical and aesthetic interest to 
the visitor, have been more than 
productive, and the “Views of New 
York” which range in date from 
1816 to the present, will delight the 
natives and their guests. 

The nineteenth century pictures 
include both the work of profes- 
sional artists and of unknown ama- 
teurs. The teaching of painting as 
a genteel accomplishment to mem- 
bers of the fair sex resulted in the 
production, by a Miss Dugan, of a 
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ROUNDABOUT THE GALLERIES: FIVE NEW 
EXHIBITIONS 


T YAMANAKA, an exhibition of Japanese prints and drawings 
includes work of the Shijo and Kano schools as well as exam- 
ples by Hokusai and his followers. Sketches in color and mono- 
chrome by the Kano—the predominant school from the fifteenth 
to the eighteenth century—are remarkable for their virtuose line 
and their free brushing. One demonaic beast, indicated in broad 
lines which form the whorls of a Chinese cloud motif, is striking. 
The small figures and landscapes by Hokusai are full of amazing 
vitality and sketches of human skeletons reveal his interest in the 
study of anatomy. With consummate skill and economical means 
he briefly depicts figures in a multitude of complex and difficult 
poses. The works by his followers reflect his manner in varying de- 
grees, and large drawings by members of his school are characterized 
by their vigor, their compositional beauty and the quality of their 
color embellishments. 


[EWS of New York seen through the veil of light snow storms 
which Johann Berthelsen has been painting with such success 
for years are to be seen at the Barbizon-Plaza Galleries together with 





charming and detailed early view “VIEW OF FORT HAMILTON FROM NARROWS” BY WILLIAM BARTLETT, EARLY XIX CENTURY 


of Brooklyn in a snow storm, as 

well as in graphic watercolors by two schoolgirls, Jane and Sarah 
Pierson. Varying degrees of artistic achievement and picture-post- 
card realism are found in pictures of the harbor, of Fifth Avenue 
and of sites along the Hudson by William Bartlett, A. D. O. Brow- 
ere, J]. Pringle, Jasper F. Cropsey and others. 

The more contemporary works furnish a rich view of the city 
itself and of the painterly reactions which it inspires. It is but a 
step from Childe Hassam’s gay square, rendered in a manner re- 
calling Pissarro, or from the quiet, nostalgic park depicted by Bel- 
lows, to Marsh’s lascivious Minsky Burlesque. The gay mosaic of 
Charles Prendergast’s gesso and metal inlay panel, Central Park, 
was instigated in the same milieu responsible for George Luk’s 
strong, Impressionistic comments about less happy areas. It is most 
revealing to compare a trio of pictures of Union Square by William 
Glackens, Doris Lee and Andrée Ruellan, for each artist saw vastly 
different things: Miss Lee noted the clean outlines of red houses 
and fragile trees, Miss Ruellan shows the same colors modified by 
spring rain and Glackens emphasizes the pastel shades which emerge 
on a wet day. 

The handsome and already familiar George Grosz Lower Man- 
hattan (reproduced in THE Art News for February 11, 1939) 
shows a new citizen’s interpretation of what few Americans but 
many Europeans regard as “the greatest artistic masterpiece of the 
twentieth century’—New York City. D. B. 


his pastels of the city at night. The towering buildings which are 
the fringe of Central Park are seen dimly through sifting snow, 
which softens all outlines and gives to familiar sights the atmos- 
phere of being perceived in a dream. 

Berthelsen also paints the Park in spring, with emphasis on the 
fresh green of early leaves, and his individual lyric quality is felt 
in any phase of his work. Little Church Around the Corner and Old 
Trinity are among the most successful of the snow paintings. The 
pastels are all nocturnes, cool blue compositions, shot through with 
the delicate points of lighted windows. So sensitive is this artist to 
his environment that no one could mistake his interpretations of 
New York for any other city in the world. 


OTATING the crops at the Studio Guild, the current showing 
consists of new work by a dozen painters and sculptors who 
find their place in the general scheme in small miniature exhibitions. 
Doris Kreindler makes a good impression in the vibrating color of 
her landscapes, one of the White Mountains being particularly ex- 
pressive of her observation of green in woods and hills. Elizabeth 
Channell stands out for the méticulous presentation of Shells and 
her manner of handling light falling on water in Boat Houses. Four 
seascapes by Grace Russell are conventional and expert interpreta- 
tions of a theme which will always attract painters. 
(Continued on page 19) 





RECENTLY ACQUIRED BY THE CLEVELAND MUSEUM OF ART THROUGH THE FERARGIL GALLERIES 
CARAVAGGIESQUE REALISM AND CHIAROSCURO EFFECTS IN “LAZARUS AND THE RICH MAN” BY JACOPO BASSANO (DETAIL BELOW) 


CLEVELAND’S NEW JACOPO BASSANO 
The Museum Acquires the Notable Platt Picture 


BY HENRY SAYLES FRANCIS 


Ponte, called Bassano, has recently been acquired for the 

Holden Collection of the Cleveland Museum of Art. This 
picture, lent by the late Mr. Dan Fellows Platt of Englewood, New 
Jersey, was exhibited in the Twentieth Anniversary Exhibition in 
the Museum in 1936, and has been purchased from his estate through 
the Ferargil Galleries, New York. The picture, whenever exhibited, 
has created interest as representing the later phase of the Renais- 
sance painting of Venice, and took its place with the Titians and 
Tintorettos included in the exhibition at that time. 

This painting has been recently cleaned, greatly enhancing its 
general richness of color. F. Mason Perkins, in a critical essay, has 
claimed the canvas as “beyond question a truly splendid picture, 
one of the finest and most important of the artist’s works, worthy 
to hang in one or other of the world’s greatest galleries.” 

Lazarus and the Rich Man was acquired in Rome in 1905, and 
during its sojourn in America has been shown in the following ex- 
hibitions: Panama Pacific International Exposition, San Francisco, 
1915; The Metropolitan Museum of Art, New York, 1920-28; and 
in Los Angeles, California, in 1929, and since its showing in Cleve- 
land in 1936, it has been exhibited in the Gallery of Fine Arts, 
Columbus, Ohio, and the California Palace of the Legion of Honor, 
San Francisco, both exhibitions in 1938. 

Jacopo da Ponte (1510-1592), called Bassano from the town of 
his origin, was a pupil of his father Francesco (the Elder), whose 
style in turn came out of the Vincentine painter, Benedetto Mon- 
tagno. Early in the course of Jacopo’s apprenticeship he went to 
Venice where he came under the influence of Titian’s follower, 

(Continued on page 18) 


L AZARUS and the Rich Man, an oil painting by Jacopo da 





la 
he 


1S 


in 


of 
yse 
yn- 


er, 











ARI 


THROUGHOUT 


AMERICA 





SAN FRANCISCO: ADDITIONS TO A GROUP 
OF FRENCH ROMANTIC PAINTERS 


RENCH Romantic Artists,” an exhibition of oils, drawings, 

watercolors and prints by Gros, Géricault and Delacroix with 
a section of prints by other important figures of the Romantic 
period, is the chief presentation of the San Francisco Museum of 
Art’s spring season. 

Containing as a nucleus most of the works exhibited at M. Knoed- 
ler & Co. under the sponsorship of the Sauvegarde de L’Art Fran- 
cais last winter, the San Francisco Museum was able to add to this 
exhibition a magnificent selection of prints from the collection of 
Mr. Moore S. Achenbach of San Francisco and four Delacroix oils 
from American collections: Dante’s Bark from the Potter Palmer 
Collection of the Art Institute of Chicago, Fanatics of Tangiers 
from the collection of Mr. Louis W. Hill, Flowers and Fruit from 
the Johnson Ceollec- 
tion of the Philadel- 
phia Museum of Art 
and Jesus on Lake 
Genezareth from the 
Portland Art Associa- 
tion (the last two 
through courtesy of 
the Fine Arts Depart- 
ment of the Golden 
Gate International Ex- 
position. ) 

The exhibition thus 
is of major dimen- 
sions, containing thir- 
ty-six oils, fourteen 
watercolors and draw- 
ings and eighty-two 
prints. It constitutes a 
fine survey of work by 
the three great inno- 
vators of the French 
Romantic movement 
in painting with proof 
of the extent of their 
influence on their con- 
temporaries and on 
artists to the present 
day. 

A highlight of the 
show is Dante’s Bark 
one of the several re- 
ductions of Delacroix’s 
first successful entry 
in the Salon of 1822. 
And of even greater 
power is the small 
Jesus on Lake Genez- 
areth—the compacted 
essence of tempest and 
passion. Of Gros’ work 
most ingratiating is the little oil Study of Horsemen and Horses 
as charming and spirited as anything in art. A forecast of modern- 
ism, Géricault’s Retreat from Russia is as broken into activated 
facets as the most stirring Kokoschka. 

The print section of the exhibition contains, besides examples by 
Delacroix and Géricault, work by Bonington, Bresdin, Charlet, 
Chasseriau, Corot, Daubigny, Daumier, Decamps, Deveria, Diaz, 
Gavarni, Hervier, Huet, Ingres, Isabey, Jacque, Lemud, Méryon, 
Millet, Monnier, Pisarro, Prud’hon, Raffet, and the Vernets. 


NEW HAVEN: AN HISTORICAL RALPH EARL 
PORTRAIT PRESENTED TO YALE 


SIGNIFICANT painting, the celebrated Portrait of Major 
4 General Friederich Wilhelm von Steuben, by the Colonial, 
Ralph Earl, has recently been added to the growing collection of 
American art at the Yale Gallery of Fine Arts. This picture and im- 
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portant historical document was presented to Yale as the gift of Mrs. 
Paul Moore, of New York, in memory of her nephew, Howard Mel- 
ville Hanna, Jr., Yale B.S., 1931. 

Baron von Steuben, organizer and drill-master of Washington's 
troops, is represented almost life-size, in three-quarter length, wear- 
ing the blue and yellow uniform of the Continental Army, and stand- 
ing before a river landscape, possibly the Hudson near West Point. 
Around his neck is suspended the Prussian “Order of Fidelity,” 
while on the lapel of his coat hangs the eagle of the American Cin- 
cinnati. His right hand rests on the silver-hilted sword which was 
awarded to him by Congress in 1784, in recognition of his services, 
and which now forms a part of the Mabel Brady Garvan Collection 
at Yale. 

To Major William North, his former aide-de-camp, and adopted 
heir, Von Steuben bequeathed this portrait, together with the silver- 
hilted sword, and also the so-called “Gold Freedom Box,” awarded 





LENT BY THE PORTLAND ART ASSOCIATION TO THE SAN FRANCISCO MUSEUM OF ART 
“JESUS ON LAKE GENEZARETH,” A SMALL CANVAS BUT ONE OF DELACROIX’ MOST DRAMATIC WORKS 


in 1784 to Von Steuben by the Corporation of the City of New York, 
both of which are now in the Mabel Brady Garvan Collection of 
Americana at the Yale Gallery. Mrs. F. B. Austin, Major North’s 
great-granddaughter, inherited the portrait, which subsequently 
passed into the collection of William Randolph Hearst, from whence 
it now comes to Yale. 

The new Yale painting probably represents the high point in the 
style and development of the artist Earl. It belongs to his latter 
English period when, influenced by that country’s great eighteenth 
century school, his work had assumed a new fullness and freedom. 


BLOOMINGTON: A TAUBES PURCHASED FROM 
“OLD & MODERN MASTERS” SHOW 
HE Purchase Committee of the “Central Illinois Art Exposi- 


tion of Old and Medern Masters” recently held at Bloomington, 
Illinois, and reviewed in THe Art News for April 1, has acquired 
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from the Midtown Galleries for presentation to the Bloomington 
Art Association Frederic Taubes’ Seated Woman. lhe painting was 
selected from the fifty-six works by important contemporary artists 
which formed the American section of a unique experiment in 
bringing masterpieces by the world’s greatest painters to a small 
mid-Western town 

lhe canvas is a portrait of the artist's wife in which he has em- 
ployed the rich reds which characterize his recent work. It is one 
of the finest of Taubes’ paintings and was selected by several critics 
as outstanding in the Whitney Museum exhibition held last fall. In 
Bloomington it elicited much favorable comment and its addition 
to the Art Association's collection should further contribute to the 
city’s newly aroused interest in art which manifested itself in an 
attendance of forty-six thousand persons at the show and the sale 
of twelve thousand catalogues. This painting is the third Taubes 
purchased for an art institution in the past six months, other can- 
vases going to the Fine Arts Gallery of San Diego and to the San 
Francisco Museum of Art, all three through the Midtown Gallery. 


TOLEDO: NEW MUSEUM 
ACQUISITIONS 


HE rising popularity of the 

German painter Carl Hofer, 
whose The Wind was awarded 
first prize at the last Carnegie In- 
ternational may again be wit- 
nessed in the Toledo Museum of 
Art’s purchase of an important 
canvas which figured in the 1937 
celebration of the famous Pitts- 
burgh annual. Entitled The Flow- 
er Girl, the painting exemplifies 
Hofer’s bold color harmonies, the 
sculptural solidity of his figures 
and his careful compositional ar- 
rangement whose broadly mod- 
eled planes reflect the influence of 
Cézanne. The work was included 
in the Toledo Museum’s Novem- 
ber exhibit of contemporary Euro- 
pean painting from which three 
other canvases were also pur- 
chased. These are Severini’s dec- 
orative Composition, based on a 
theme reminiscent of Chirico, a 
bold Landscape with a Woman 
Porter by the Russian Survage 
and The Passage of a Smile by the 
French surrealist Yves Tanguy. 
The latter is notable for the 
dream-like quality so character- 
istic of this artist suggested in a 
palette of blue-grey and violet tones and rendered with the ex- 
quisite clarity of draftsmanship and smoothness of paint sur- 
face which are among the chief attractions of Tanguy’s work. 

To the sculpture department have come two small bronzes. The 
first of these, entitled Enchained Woman, is by Jean Matisse, son 
of the painter, and shows a smooth, concise technique and a feeling 
for decorative pose. Kolbe’s famous Seated Girl, the gift of an 
anonymous donor, brings to Toledo a work of real distinction by 
one of the outstanding sculptors of the day. A final Museum acquisi- 
tion which comes as the gift of Mrs. Grant Williams is a fragment 
of Eighteenth Dynasty Egyptian glass interesting for the fact that 
it demonstrates with exceptional clearness the process by which 
the thread of decoration was incorporated into the body of the 
piece. 


PITTSBURGH: KARFIOL AND JON CORBINO 
IN CONTRASTING RETROSPECTIVES 


TIMULATING contrasts may be seen in the work of two paint- 
ers whose current one man shows, each filling two galleries, are 
leading attractions at the Carnegie Institute. With the sixty-five 
canvases of Bernard Karfiol the Pittsburgh public is offered a full 
length view of an artist who since 1934 has elicited praise at the 
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yearly Internationals. Equally comprehensive is the representation 
of Jon Corbino whose eighty works give a powerful impression of 
the emotional style that has brought the painter acclaim through- 
out the country. 

One of the focal points of the Karfiol group is his large Summer, 
which was acquired by the Corcoran Gallery of Art from the 1938 
International. This ambitious canvas embodies the painter’s essen- 
tial characteristics—his objective, quiet view of what is generally 
static subject matter, the deep, unfolding perspective which isolates 
his figures in time and space, giving them an almost universal 
breadth of conception, his delicate modeling of the human body 
and skillful treatment of light and shade. Cristina, from the Car- 
negie’s own collections, a study of a half draped girl, proves Karfiol 
to be an outstanding modern painter_of the nude. Among striking 
landscapes are Vermont Mill and the Metropolitan Museum's Hills, 
the latter notable for its airy distances and elusive horizon leading 
the eye into the depths of the picture. In an epoch of intense regional 
and social consciousness Karfiol’s work stands out for his enjoyment 
of pure painting and his intensely 
personal vision, and a visit to the 
show is consequently refreshing. 

Though equally removed from 
the practical problems of the day, 
Jon Corbino’s style is in distinct 
contrast with the foregoing. Tur- 
bulent and colorful, his work is 
based on a romantic tradition 
which owes much to both Géri- 
cault and Rubens. Rebellion, in- 
cluded in the 1937 International, 
silhouettes the powerful figures 
of horses and their riders with 
dramatic effect. The Butcher of 
Cape Ann, with its flashing red- 
browns and blues, shows Corbino 
to be a highly distinctive colorist 
while Stampeding Bulls, lent by 
the Toledo Museum of Art, is a 
Variant on the artist’s favorite 
theme of conflict between man and 
natural forces. Harvest Festival, 
Bathers’ Picnic and Circus Per- 
formers are among the further 
much exhibited canvases which 
have been successive stepping 
stones to Corbino’s success. 


NEWARK; THREE ONE 
MAN SHOWS 


ew ITH an exhibition of 
wood and a group of drawings by 
the noted sculptor Chaim Gross, the Coéperative Gallery brings 
the work of another distinguished contemporary artist to the New- 
ark public who, this spring, have already admired the productions 
of Gus Mager and Minna Citron at these galleries. 

The Mager show, held during March into April, featured recent 
New Jersey landscapes as well as colorful figure pieces by this for- 
mer participant in the Armory Show. Mager is one of the artists to 
whom the oil medium appears to come naturally. With vigorous 
strokes he projects his subject matter, transforming it with Expres- 
sionistic intensity to suit an all-pervasive mood. Especially notice- 
able were his melancholy Deserted Village and In the Great Smokies, 
an atmospheric and evocative study of the North Carolina and 
Tennessee mountain region. 

The second show, in the form of a retrospective of the work of 
Minna Citron, came as an appropriate tribute to this Newark artist 
whose painting has received much favorable comment of late as 
well as being shown at the New York World’s Fair and included in 
important museums throughout the country. 

Though Gross’ sculpture is too familiar to need introduction, the 
Newark group is interesting for the variety of hard woods in which 
the artist has elected to interpret his solid, earthy little figures. In 
addition to the familiar dancers there is also a handsome group en- 
titled Roosters in Indian boxwood, a material which likewise serves 
to describe the artist’s conception of Tourists. 


—_—_ 
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HOUSTON: PURCHASE 
OF A DERAIN 


HE Museum of Fine Arts of 

Houston, Texas, announces the 
purchase through the Marie Har- 
riman Gallery of a Still-Life by 
André Derain. The painting, exe- 
cuted in 1938, represents a white 
flower floating in a large crystal 
bowl against a black background 
in which may be glimpsed a fur- 
ther arrangement of crystal goblets. 
Pale yellow and green fruit are 
shown in the foreground. 

lhe canvas is one which attracted 
much attention when it was first 
shown at the Marie Harriman Gal- 
lery at a Derain exhibition during 
the past season, being a complete 
departure by the artist from his 


noticeable is the masterly differen- 
tiation of textures among the objects and the severe, almost abstract 
order of the composition as a whole. 


CLEVELAND: A TWENTY-FIRST ANNUAL OF 
LOCAL ARTISTS AND CRAFTSMEN 


LEVELAND’S May Show, as the annual exhibition of work by 
local artists and craftsmen has come to be called during its 
twenty-odd years of existence, opening this year at the Museum of 
Art, once more proves itself to be a focus of the creative artistic 
efforts of the region. In spite of the fact that over thirty pieces of 
sculpture, painting and graphic art have left the city for East and 
West Coast Fairs, the show is interesting for the variety introduced 
by a strong arts and crafts section ranging from enameling on metal 
to bookbinding. For this field of artistic production, consistently 
built up during the past decade, now offers an unrivalled range and 
quality of craftsmanship—a fact borne out by the nineteen ceramics 
and twelve enamel objects representing Cleveland at the Golden 
Gate Exposition—the largest showing from any one American city. 
In shaping the artistic hfe of the town patronage has given the 
principal stimulus to local artists, 
nearly two hundred thousand dol- 
lars worth of whose work is now in 
Cleveland public and private owner- 
ship. Similarly the museum has been 
the recipient of over twenty endow- 
ment funds which materially facili- 
tate the staging of these annuals. 

A series of group prizes have 
brought forth interesting results 
with first going to a group of three 
by Lloyd L. Westbrook, whose pat- 
terned landscapes achieve surprising 
interest and variety within a narrow 
color range. Rain and a study of a 
blossoming fruit tree won for Wil- 
liam A. Krusoe the second award 
while two urban scenes entitled Paul 
Haas to third prize in this section. 
A self-portrait by Edward Dobrotka, 
called Man of the Renaissance in 
reference to its compositional resem- 
blance to a well known Van Eyck, 
received first portrait prize. Figure 
studies and strictly industrial themes 
are likewise encouraged in the show 
by special classes, each with its in- 
dividual award. 

Greatest variety is to be found 
among the still-lifes of which the 
jury’s choice, E. Bart Gerald’s ver- 
nal study of a bird’s nest and flow- 
ering branches, in addition to being 





EXHIBITED AT THE CLEVELAND MUSEUM OF ART 
more familiar color schemes. Also] CLOUGH: “CLEVELAND FLATS,” IST PRIZE, INDUSTRIAL — group 





RECENTLY ACQUIRED BY THE CITY ART MUSEUM, ST. LOUIS 
“SIVA NATARAJA,” INDIAN, XIII TO XIV CENTURY 


17 


rendered with deft conciseness, 1s 
delightful as a color composition. A 
previous winner, Clarence Carter, 
with an offering of fruits and vege- 
tables, proves again his ability to 
model in paint as well as to create 
the illusion of light and air. 
Among the numerous other cate- 
gories, Which range from graphic 
processes to metalwork, the mural 
and decorative section deserves 
special mention. Here H. Edward 
Winter has skillfully combined a 
flowing linearity with the rigid 
processes of enameling, entitling 
him to a special award. Though 
space forbids a complete enumera- 
tion of the remaining winners a 
final word should go to Elizabeth 
Seaver for her bronze /nfant Diony- 
situs and to the five piece ceramic 
of Victor Schreckengost, 
both of a quality of workmanship 
which easily live up to the exacting standards of this event, proving 
that the Cleveland May Show has indeed attained its majority. 


ST. LOUIS: A PICASSO, AN EAST INDIAN 
BRONZE & A PRUD’HON ACQUIRED 


HREE important works of unrelated nature have just been 

acquired by the City Art Museum and go to enrich the modern 
picture gallery, the Oriental department and the collection of French 
nineteenth century paintings. The first of these is an early Picasso 
which, perhaps better than any other, shows the entirely individual 
line upon which this great modern innovator had embarked even 
before coming to Paris. Painted in 1go1 and entitled The Motber, 
the canvas is of an extreme simplicity and manifests a dramatic 
force worthy of Daumier. Though broad outlines give no hint of the 
fine, calligraphic stroke to be found in his subsequent work, Picasso’s 
admirable draftsmanship conveys with greatest sensitiveness the 
pathos of the figures which are, however, neither sentimental nor 
drab but stand out with convincing force and energy. 

Sive, Natarajara or “Lord of the Dance,” a thirteenth to fourteenth 
century figure which represents the 
apogee of Hindoo art, even apart 
from its aesthetic merits, is a mas- 
terpiece of the bronze worker’s craft, 
the entire composition including 
base, figure and halo being cast in a 
single piece. The perfect balance of 
the figure, the harmony achieved be- 
tween the angles of the legs and the 
double pair of arms, the scale of the 
decoration in relation to the pedes- 
tal and the circular aureole, together 
with an unusual state of preservation 
compare favorably with other known 
representations of this type. 

Though one of the lesser known 
French nineteenth century painters, 
Pierre Paul Prud’hon is one of the 
most charming and individual and 
the Museum may be congratulated 
on its acquisition of an important 
male portrait by this artist. For 
Prud’hon escaped the cold formality 
of the Classic revival and, coming 
under the influence of Correggio and 
Leonardo during his protracted Ital- 
ian visits, we find a warmth and hu- 
manity in his portraits often lacking 
among his contemporaries. The new 
canvas represents the young natural- 
ist Arnauld de Beaufort and was 
painted in 1818 during the years of 
the artist’s maturity. 
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THE ART NEWS 


Cleveland’s New Jacopo Bassano 
(Continued from page 14) 


Bonifazio Veronese. The technical virtuosity and grandiose schemes 
of Venetian painting, however rich, served only as a starting point 
for his individual style. Upon his return to his native town, where 
he worked the better part of his life, Bassano, with the help of his 
sons, developed the style of realism drawn from his native scene 
and concerned with the actualities of everyday life among his 
neighbors, and in familiar settings, often deep landscape factors 
handled quite differently by his earlier contemporaries or the tra- 
dition from which he derived his settings. The painting of Lazarus 
is, according to Lionello Venturi, one of the earliest and certainly 
the most important canvases of this style, a style still full of the 
bold directness of the Venetian tradition and the associations with 
Titian through Bonifazio. 

The present canvas is primarily concerned with the Bible story 
of Lazarus, within the porticoes of the rich man’s house. Instead 
of planning a larger scale decorative scheme, in the manner of 
Paolo Veronese, involving a great feast and details attendant upon 
such a composition, Bassano, with his feeling for the appeal of 
genre subject and homely directness of story-telling, has placed 
Lazarus, the beggar, not without the portal of the rich man’s house, 
but has brought him within to the foot of the table of Dives, the rich 
man. 

The inclusion of the dogs, not as sumptuous trappings but as 
major actors of the story, is a realistic note which Bassano in his 
predilection for everyday detail, introduces. The rich man sits at 
table at the extreme right, entertaining his guests, one of whom, 
seated with his back toward the spectator, holds a lute on his lap. 
The whole setting is one of opulence suggested not only by the 
architectural magnificence indicated by the sets of columns of a 
portico in the background, but also by the rich and handsome deco- 
rations of tablecloth and oriental carpets and precious wares. Bas- 
sano, in Venetian tradition, has lavished brilliant colors in the 
Various costumes as well as the fabrics in the chairs; and even the 
loin cloth of Lazarus is of a rich purple hue. 

Added, however, to this typical fondness for rich color, are sharp 
contrasts of light and shade, which bring a more intense note into 
the scene and give the effect to the composition of being lit from one 
quarter alone. This preoccupation of the treatment of light and 
shade was to become one of the major features of the great realistic 
school of Italy of the next century, centering around the painter 
Caravaggio. And it is to Bassano and his sons that we can trace the 
beginnings of this type of realism, which was to be eventually 
handed to Velasquez in his earlier painting, and especially to Ribera. 
This last named painter treated many figures in a style very close 
to that of Bassano’s in the handling of the figure of Lazarus. 


A Drawing by Bouts for Northampton 
(Continued from page 9) 


talented people from the North who found employment in the cul- 
tural centers of the South, and Louvain, the only Netherlandish 
university town in the fifteenth century, certainly was an important 
center. 

Like Vermeer van Delft, Dieric Bouts was completely forgotten 
in the intervening centuries. Between Rogier van der Weyden and 
Hugo van der Goes, the quiet, pure voice of Dieric Bouts was lost. 
Compared to the grace of Memling, Bouts was considered common. 
It is only the less romantic approach of the later years which recog- 
nizes in Bouts the directness and honesty of a superior observation 
and calls him a painter comparable to Jan van Eyck. The recent 
acquisition of Smith College is a drawing, but a drawing with the 
most subtle pictorial qualities. 

It is a three-quarter portrait of a young man with high cap. 
Straight hair hangs over his forehead,—fine hair and doubtlessly 
straw-blond. His costume is simple, but by no means shabby. A 
sleeveless jerkin partly covers his doublet. The material of doublet 
and jerkin is soft and supple. 

No symbols or chains of knighthood betray the sitter’s identity, 
but everywhere the mastery of execution betrays the identity of the 
author. The way in which the underside of the dimpled chin is 
drawn, the way in which the lovely softness of mouth and cheeks is 
rendered, is beyond technique. Underneath the maze of lightly 
scribbled lines lies a relentless sureness. 

An enthusiastic array of words usually tends to dull curiosity. To 
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see the original, however, is to realize that an overstatement of its 
quality is impossible. In Northampton the drawing hangs near a 
superb double portrait by Ingres. Comparisons are odious, but some- 
times reassuring. Ingres and Bouts were masters. Smith College adds 
to its collection a work of that rare group, a masterpiece. 


Leonardo Celebration in Milan 
(Continued from page 7) 

in his notebook which, though dispersed at his death was partially 
reconstituted in the form of the Codice Atlantico has recently been 
reassembled and deciphered yielding many astonishing facts not 
the least remarkable of which is that Leonardo not only conceived 
but actually designed an armored car, a submarine and a man-pow- 
ered aeroplane—all before the turn into the sixteenth century. 

Such is the universal genius in honoring whose memory Milan 
honors herself. The infinite variety of the man no less than the in- 
finite pains that are being taken over the exhibition are best illus- 
trated by the fact that one hundred and twenty students and schol- 
ars have for months past been devoting their time to an exhaustive 
analysis of his work. This body was sub-divided into committees 
each one of which was entrusted with a single branch of Leonardo's 
manifold interests. Manuscripts, drawings, prints and engravings, 
scientific and musical instruments, paintings and sculptures have 
been assembled from all parts of Europe in order to present as de- 
tailed as possible a picture of the man in whom we recognize the 
archtype of the Renaissance genius. 


New Exhibitions of the Week 


(Continued from page 13) 


A background which consists of work in stained glass window de- 
signing makes the two paintings by Nick Eastman express his color 
with glow and sparkle, and Beryl Garrott in Thousand Island Rocks 
echoes a stronger feeling of Rouault’s technique in a poetic and evo- 
cative manner. 


ICHOLAS PAVLOFF’S unrevealing canvases are on exhibi- 

tion at the Ferargil Galleries. The spectator is at once struck 

by the fact that he might very well be looking at the product of a 

group rather than at a one-man show. While the individual figure 

pieces, floral paintings and landscapes are well executed, the ensem- 

ble is indicative of no personal form of expression. Not that they are 

derivative—the weakness of the artist seems to be catholicism rather 
than eclecticism. 


ILLIAM LEIGH'S paintings at the Fifth Avenue Grand 

Central Galleries reflect his interest in the West which he 
began to paint first in 1906. Cowboys and Indians race across his 
enormous canvases in classic style, and Leigh’s career as an illus- 
trator earlier in his career is seen as a strong influence. One or two 
canvases made in Africa are souvenirs of his trips with Carl Akeley 
gathering material for the Museum of Natural History. In a sense 
Leigh’s conscientiously literal view of a scene has documentary 
value when artistically it fails to satisfy. The paintings of the Grand 
Canyon, for instance, show the magnificent rock formation with 
perfect truth to the subject, whereas coloristically they call up 
nothing of the scene. 


ORTRAITS and landscapes by Frank Zell Heuston which have 

been on exhibition at the Montross Gallery are competent and 
academic. Originally trained as an engineer, this western painter 
might have added more to our culture by remaining in that pro- 
fession. However, his work, if it is like that of dozens of other 
painters, is not bad. The Mystic Marriage, startling at first, aptly 
points out the fact that religious themes are as appropriate in 
twentieth century portrait groups as in fifteenth, and Aprés-midi 
d’wn faune is an amusing bit of Impressionism. 


The Editor’s Review 
(Continued from page 9) 


of the ocean many paintings and sculptures that would never have 
come here had not his restless urging been the incentive toward 
their acquisition. Ever a fighter for his own standards of quality, 
Lord Duveen’s nature led him into a good many quarrels in the 
outcome of which he had only an altruistic interest. Yet these bat- 
tles, like an occasional mistake, had a certain kind of grandeur—a 
spacious stature which was that of the whole man. With him passes 
from the art world some of that grandeur, and more—actually it 


can regretfully be called the end of an epoch. A. M. F. 
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THE ART NEWS 


COMING AUCTIONS 


Caples-Benson et al. Paintings, Furniture 





RENCH 18th century provincial furniture is a feature in the 

public sale of furniture, paintings, and decorative objects to be 
dispersed at the Parke-Bernet Galleries, Inc., on June 8, afternoon, 
following exhibition from June 2, daily except Sunday. Mrs. Robert 
Caples of Far Hills, N. J., is among the consignors to the sale which 
includes also property of the estate of the late Tillman Carter Ben- 
son, New York. Other furniture of the sale comprises English and 
American, Italian and Spanish pieces. Among the paintings there 
are Piazza, Venice by Canaletto, Commedia dell’ Arte attributed to 
Watteau, showing a group of actors in the costumes of Pierrot and 
other Italian comedy characters on a park terrace, portraits and 
landscapes by British artists, a portrait of a lady by the Florentine 
sixteenth century artist known as I] Bronzino, and a large work 
entitled The Departure of Christopher Columbus by Emanuel 
Leutze. 

Among the more interesting pieces of furniture are a Louis XV 
carved walnut serpentine-front commode with valanced skirt, from 
Provence, Directoire fruitwood chairs of country type with rush 
seats, and a fruitwood corner cupboard of Provencal type. A Shera- 
ton gilded mirror in the sale is of American origin, with a glass 
frieze painted with a harbor 
scene and pediment consisting 
of a spread eagle and a pair of 
festooned urns. Among the 
many pieces in mahogany there 
is a fine two-part pedestal din- 
ing table in Sheraton style. The 
silver, porcelains, and other 
decorative objects of the sale 
include a group of Japanese 
carved ivory figures, a rare Ori- 
ental Lowestoft porcelain 
punch bowl decorated with fox- 
hunting scenes, a Spanish 
eighteenth century parcel-gild- 
ed silver monstrance enriched 
with gems, and a pair of Chi- 
nese carved green jade circular 
table screens. 

The sale further includes a 
pair of Chinese cloisonné enam- 
el hens, Oriental rugs, velvets 
and other textiles and em- 
broideries, among the latter an 
antique Chantilly lace cap. 





CAPLES ET AL. SALES PARKE-BERNET GALLERIES 


SHERATON AMERICAN MIRROR 


Art for the Garden 


RT for the garden, together with English, American, and Con- 
A tinental furniture and decorations, Oriental rugs, and Chi- 
nese and Japanese objects of art, make up the last sale of the cur- 
rent season to be held at the American Art Association-Anderson 
Galleries. Following exhibition from June 3, the collection, which 
comprises property of various owners, will be dispersed the after- 
noons of June 8 and o. 

Lead and bronze figures, wrought iron, terracotta, majolica, cast 
stone, marble, copper, and other objects are present in the timely 
offering of garden furniture and decorations. Marble pieces of note 
include an Italian richly carved Renaissance wall fountain, of the 
sixteenth century, in the shape of a Corinthian column; sculptured 
flower troughs, urns, and jardiniéres; carved figures; and a Roman 
pedestal table with circular top supported by a winged ram with 
cloven hoofs. Another fine table is composed of a black and gold 
marble top and two richly carved statuary marble supports on 
black and gold marble bases. 

A pair of Florentine gates, and Sheraton garden seats, English, 
circa 1790, are of particular note among the wrought iron pieces 
which are complemented by Georgian lead fountain heads, figures, 
and statuettes. 

English, American, and Continental furniture and decorations 
close the first session. In the second session are Chinese and Jap- 
anese objects of art, Japanese sword furniture, Oriental rugs, tapes- 
tries, Persian and European bibelots, and decorative paintings. 
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EXHIBITIONS IN NEW YORK 


GALLERY EXHIBITION DURATION 


en ee venceeeessss+-- Joseph Biel: Paintings, to June 10 
Acquavella, 38 E. 57 





ee Italian Paintings, to June 10 
American Academy of Arts, 633 W. 155..World’s Fair Exhibition, to Nov. 1 
American Fine Arts, 215 W. 57...National Academy: Paintings, to July 25 
American Place, 509 Madison...... ...Group Show: Paintings, to June 15 
PAPE, OE oe kik beh ete S 54a oeed Hee Imperial Chinese Art, to Oct. 28 
eee. £0 OF «i ciiGinchinesesd Mary Aubrey Keating: Paintings, June 5-17 
Pee Wr rc) oe eo a al oe Group Show: Paintings, to June 15 


Associated bei 711 F ifth. ee American Society of Painters, to June 10 
Barbizon Hotel, 63rd........ Gladys Atwood Ennis: Paintings, to June 20 
Barbizon-Plaza, 1o1 W. 58........ Jobann Berthelsen: Paintings, to June 11 
Se, ctv iviswssedac Picasso: Paintings, of 1037-38, to June 15 
T&S. Se eee eee eee ny ot Old New York Prints, to June 10 
NINE, BEE BP avccsv uence saecen Cristobal Ruiz: Paintings, to June 13 


Oe Oe See visk oosek sateen Group Show: Paintings, June 5-30 
Brooklyn Museum a wmarhaatahs wanes Rowlandson; Illustrations, to July 16 

World's Fairs; “Popular Art in America, to Oct. 1 
Buchholz, 32 E. 57.Contemporary European Sculpture, Paintings, to June 16 
Contemporary Arts, 38 W. 57.......... Group Show: Paintings, to June 30 
Decorators Club, 745 Fifth ............ Group Show: Paintings, to June 10 
oe SR eer L. Osborne; Montlack: Paintings, June 5-17 
Downtown, 113 W. 13..... “Yesterday & Tomorrow’: Paintings, June 7-17 
Durand-Ruel, 12 E. 57..X/X and XX Century French Paintings, to Sept. 1 
Federa: Art, 205 W.. $7. .6sc ices’ Functions of the Art Project, to June 24 
3. Oe OE, See ree Jobn Alonzo Williams: Paintings, June 5-18 
gl ee ee, a rene rr André Derain: Drawings, to June 11 
Cormnd Gomtvel,  VameermGt owcc inside etccisesss adi American Art, to July 15 
CURE, FIG PERE os kos icccneencr Provost: Paintings to June 24 
CE AE ON SN 6 055.0 eRe ccowanercele Abstract Paintings, to June 30 
Harriman, 63 E. 57.......... Modern French Masters: Paintings, to Oct. 1 
Jumble Shop, 28 W.8 ............. ...-Group Show: Paintings, to July 1 
eee FE OF ok cis oa vee ss George Bellows: Prints, Drawings, to June 30 
Kleemann, 38 E. 57 


.. Eugene Higgins: Paintings, June 5-23 
Knoedler, 14 E. 57 


ten Cay nce ore ee tee Five Centuries of Prints, to Aug. 4 


Oe gE a oaneeary Smet ae ar Joseph Barber: Paintings, June 23 
Julien Levy, 15 E. 57...... Group Show: Paintings, Photographs, to Sept. 11 
oS ES ae. Sa eer. Group Show: Paintings, to Sept. 1 
A ere ree Indian and Tibetan Miniatures, to July 31 
Metropolitan Museum ..... Life in America, 300 Years: Paintings, to Oct. 29 


Midtown, 605 Madison ................ Renée Lahm: Paintings, June 5-23 
Pe MEE ON Maine ves scctcnase weet Villard Sheets: Paintings, to June 10 
PRGUTOOGS, IG Pela ss os 5 vines Dawes awe Group Show: Paintings, June 5-30 
a re ere Group Show: Paintings, to Aug. | 
Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to July 1 
ee SR ec weuskhvs wen cates Rainsford: Paintings to June 10 
Municipal, 3 E. G7. ........1 N. Y. Artists: Paintings, Sculpture, to June 15 
Museum of the City of N. Y.............. Theatre Gallery, to September | 
Museum of Costume Art, Rockefeller Center..American Dress, to June 15 
Museum of Modern Art, 11 W. 53........... “Art in Our Time,” to Oct. 1 
Neumann-Willard, 543 Madison.......... Paul Klee: Paintings, to June to 
N. Y. Historical, C. P. W..“ Washington in N. Y.,” Paintings, Prints, to Sept. 1 
Oe ge ee rere American Printmakers, to Nov. 30 
POMPOTNENE; 0G TEs SY gis sep adw ies cavcnen Carl Hofer: Paintings, to June 10 
Parish-Watson, 44 E. 57 ........ Wm. Randolph Hearst Collection, to June 15 
PRR COR BS OF oon o's bee eseew end Archipenko: Sculpture, to July 2 
I Ne a School of Paris: Paintings, to June 30 
NIRS TN NN ie aes wh uw bas ite SoU Spring Show: Paintings, to June 30 
Riverside, 310 Riverside Drive ............. Latin American Art to Sept. 17 
Robinson, 126 E. 57...... Zorach, Laurent, Wheelock: Sculpture, to June 30 
Nt OE BE ot cca spades cakewek Gant Mackay Collection, to Sept. 1 
Sculptors Gimld, Park at 96. ........00decdeswececss Group Show, to June 15 


Sh Gee, FID FU i ese ce ewes Revolving Exhibition, to June 10 
WR MO, ea daak ei ded sev eas Group Show: Sculpture, to June 14 
SR SE a. Eee er eee Group Show: Paintings, to Aug. 1 
oe ey ee oe > eee James Penney: Paintings, to June 10 
a 8 Oy a ees re Views of N. Y.: Paintings, to June 24 


EE Me OE Oe co oS aren civens eke Obes Chinese Drama: Paintings, to June 1 
Westermann; 20 W. 4B, «.....6. 6.5.5... Heinrich Zille: Drawings, to June 14 
Weyhe, 794 Lexington 


NIPRINT ri OS a ee ab ae eee ens Islamic Art 








Sar earner ne 5 Centuries of Prints, to June 30 


Wildenstein, 19 E. 64...... Great Tradition of French Painting, to Oct. 1 
PL, GP PSs os owe dnc ad tagsenvaet Hokusai: Drawings, to June 22 
EXHIBITIONS AT THE WORLD'S FAIR: TO OCTOBER 31 
EE SEED, v cubic taas cbuvactepa cadet een ws Contemporary British Art 
Copteemmurary Acts BUUGiAe..... . «oi<scssncesesevavercd American Art Today 
PEE IIR ins veaceeenad.vevnsaves French Interiors; Contemporary Art 
Gallery of Science and Art.............. Contemporary Art of 79 Countries 
ID on kg Cave nad padvnes obs b ue eunee ey eennen Classical Sculpture 
None oo a Vi'w Aas oo 0 OA 0s bag he bane chan Contemporary Art 
Masterpieces of Art Building................... goo Years of European Art 
cw ivinveuekhnws ls eh seces heavens ees eeeh ee Contemporary Art 
I 6 5 Fk sis a Seca WeeS Gi kg eens heobaCnaenns Decorative Arts 
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select single or double weight, glossy or matte 
paper. The service includes our special reference file 
containing copies of all photos taken for you, = 
the making reordering very easy. Thi 
file is delivered to you free and kept up to date ~ 
us at all times. 


COLTEN & SIEGLER Photographers 
145 West 45 St., New York—BRyant 9-5595 


JOHN LEVY 
GALLERIES, INC. 


Paintings 
1l East 57th Street @¢ New York 


MINIATURES 
GOLD AND ENAMELLED 


BOXES 
SNYDERMAN 


The Art Trading Company GALLERY 
1 E. 59th St., at Sth Ave., New York 















MORTIMER BRANDT 


22 East 56th Street. New York 


OLD MASTERS 
Specialists in Dutch 17th Century 
Associated with 


W. E. DUITS 


6 Duke St., St. James's, London, $.W.1 


Established 1869 


CHAO MING CHEN 


Chinese Antiques 
Established . Ge ees States 


339-341 1 East 20th St. 















MILLARD 


SHEETS 


NEW WATERCOLORS 
TO JUNE 10 


MILCH fce'west 575. nv. 












HERE ARE THE NINE 
COLORPLATES IN THE 
OFFICIAL GUIDEBOOK 


to the 


MASTERPIECES OF ART 
EXHIBITION AT THE 
N. Y. WORLD'S FAIR 


HOGARTH 
“The Graham 
Children’’ 
Lent by 
The National 
Gallery, London. 


VERMEER 
“The Milkmaid” 
Lent by The 
Rijksmuseum, 
Amsterdam 


CHARDIN 
“La Bénédicité’’ 
Lent by The 
Louvre, Paris. 


SASSETTA 
“The Journey 
of the Magi’’ 
Lent by 
Mr. Maitland 
F. Griggs, 
New York. 


HANS HOLBEIN 
THE YOUNGER 
“Edward VI"’ 
Lent by 
The Bache 
Collection, 
New York. 


GERARD DAVID 
“The 
Annunciation” 
Lent by 
Mr. Edward S. 
Harkness. 
New York. 


BARTOLOMEO 
VENETO 
“Portrait of a 
Man" 
Lent by 
Mr. Samuel H. 
Kress, 

New York. 


REMBRANDT 
“Self-Portrait” 
Lent by 
The Mellon 
Collection. 
National Gallery 
of Art, 
Washington, D.C. 


GOYA 
“Don Manuel 
Osorio”’ 
Lent by 
The Bache 
Collection, 
New York. 


Mail your check for $1, which includes 


postage anywhere in the U. S., to 


ART ASSOCIATES, INC. 
1 East 57th Street, New York 


(Add 25¢ for mailing outside U. S.) 
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[Decorative 


OBJECT OF THE WEEK 





. 


ole art of printed cotton, or toile imprimé, that charming caprice 
which dominated French fashions at the end of the eighteenth century, is 
well represented by this example which bears the stamp of its manufacture 
by Oberkampf at Jouy in its selvage. This design, printed about 1790, uses 
La Fontaine's fable of the miller, his son and their donkey and amusingly 
illustrates the progressive stages of the journey in which the miller and his 
son at first ride upon the beast and later carry it. The enormous popularity 
of printed cotton in France derived from the vogue for fine Indian cottons, 
dyed or painted, which preceded the craze for Toiles de Jouy. Beginning with 
the floral motives of the Oriental designs, the imagination of French artists 
evolved all manner of designs which mirror the taste and spirit of the eight- 
eenth century. Pastoral scenes without number, variations of the motive of 
the four seasons, fables of La Fontaine, and even historical subjects such as 
Louis XVI restoring the liberty of France and America doing homage to 
France, reflect the spirit of the times and serve as actual historical docu- 
ments as well as being charming in themselves. The manufactory at Jouy 
produced the most important examples, its chief designer being }. B. Huet, 
an artist of extraordinary decorative sense. There were also other towns all 
over France which created these materials to be used for dresses, curtains, 
bedspreads and upholstery. 


COURTESY OF ELINOR MERRELL 


THE ART NEWS 


ADOLPHE LION 


PARIS 


Renowned house for 
Genuine High Class Ob- 
jects of Art, China and 
Furniture, of the 18th 
Century. 


47 Faubourg St. Honoré 
(First Floor—Tel. Anjou 49.14) 
near the Palace of the Elysée 


PARIS 


EARLY 
CHINESE 
ART 


JADES 
BRONZES 
PAINTINGS 
SCULPTURE 


HEN 


YAMANAKAS&CO. 
INC. 
680 FIFTH AVENUE 
NEW YORK 











PARISH- 
WATSON 


& Co., Inc. 


NOW ON EXHIBITION 
THE 
WILLIAM RANDOLPH 


HEARST 


COLLECTION 


44 East 57th Street 
New York 


TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 


NEW YORK 
SHANGHAI PEIPING 





Printed by WNU, N. Y. 


WILDENSTEIN & COMPANY 


INC 


Exhibition 
“THE GREAT TRADITION 
OF FRENCH PAINTING” 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 










THE 


CLARENCE H. MACKAY = 


COLLECTION 


ON VIEW AT 





JACQUES SELIGMANN & CO., INC. 


3 EAST 51 STREET, NEW YORK 








